Electronic Literature
Humanities

These days, all text is digital. Whether writing an
email or publishing a new edition of The Tale of Genji, the
text will always start its life on a computer. However,
while an e-book, for example, is 'digital’, it can still be
printed out and read. Electronic literature, on the other
hand, cannot be printed. With electronic literature, text
can move, be rearranged, projected onto walls, played
as a video game, and more.

I not only study electronic literature, but I also create
it. I have used computer code, 3D-printers, robots, data,
and VR to create digital poetry. I take problems or
concepts from print literature and try to extend those
ideas in digital spaces. For example, The Sound and the
Fury (1929) by William Faulkner is an experimental
novel that depicts the stream-of-consciousness of its
characters. This means text jumps all over the place
and is often out of order. It is therefore a very difficult
book to read. In his notes, Faulkner expressed a desire
to publish his novel using coloured text to help the
reader, but he was limited by the technology of his time.
I took Faulkner's complaint as a challenge. I wrote a
novel using a similar 'stream-of-consciousness' style. [
then coded and colourised the text. Readers can use a
key to follow the story. They can also put the text in
chronological order or rearrange it completely.

This creative project allows us not only to explore
new digital reading/writing processes, but it also allows
us to use these processes to appreciate older texts.
Through a combination of literary study and creative
writing, we can produce new creative works. In turn,
these creative works enable us to return to older works
and reassess, reimagine, and remix them using
contemporary digital insights.

David Thomas Henry Wright (Associate Professor)

Little Emperor Syndrome (2018), a digital novel by David Thomas Henry
Wright.
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